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LOOKING

T is my feeling that before writing an

article one should not only have some-
thing to say, but should also have a clearly
defined idea as to what that ** something ™
is. Now that it’s my turn, I find it impos-
sible to live up to my own standards.

Ensconced in mufflers and blaakets,
I drowse on the promenade deck of the
Bremen. ‘The sea is as calmas Loch Ness on
a summer day, B.T.M. (Before the Monster).
Breakfast just over, I await the dash to
luncheon, and in this anything but critical
frame of mind plunge headlong into an
article, the general objective and logical
conclusion o§ which 1 have, at the outset,
no idea.

Of late, there have appeared in print
manifold articles which set out to tell
 what's wrong with the music business,”
“ what's wrong with radio,” * what's wrong
with crooning,” * what's wrong with
musical films.” I have read many of these
themes with a great deal of interest at the
start, only to find myself wondering, at the
close, why the writers didn’t essay to answer
the question, “ How highisup 7

The amusement trades are going through
2 period of complete change and immensc
growth. The advent of radio and talking
pictures forms a parallel tothe begianings of
machine labour at the time of the 1ndustrial
Revolution.  The forces of progress are at
work and mothing but'a process of stow
trial and selection is possible, While we
need alert, discerning minds to keep us
level-headed during this mushroom growth,
still we are a bit inclined to rally too readily
to the standard of the ** wise guy " who will
tell us, ata drop of the hat, *“ what's wrong.”

* * *

ROM my deck chair I look back on four

months spent in England.  They were
months of intimate association with English
music and musicians ; in the broadeasting
studio, in the recording studio, in the
theatre, in the restaurant, and, to a small
extent, in the film studio and the concert
hall.

Everywhere the English musician has
sighed and told me that his American cousin
is so much luckier a man than he. He has
averred that the musical situarion in
America has reached a point of development
far in advance of its present English status.

I do not subscribe to this belief. In
roportion to the size of the country the
nglish musician has virtually all the oppor-
tunities of the American and has, moreover,
utilised them extremely well. The one
genuine advantage in America rests mof in
the advanced development of the art, but
in the age of the medivm as a concept in the
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public mind. To the average American,
popular music is now a maturing young
man with his adolescent experiences well
behind him. In the English mind he is
still, to a certain extent, a callow youth,
It is this factor, by the way, that accounts
for the small number of really good second
string bands throughout the provinces. Yet,
despite this handicap of time, the public
interest and * in—thc-Enuwncss ™ is develop-
inF with startling rapidity in the British
sles.

In all strata of English social life there is

a marked and growing knowledge of bands,
songs and their composers, broadcasting,
and music in films. 1 found that from the
waiter in the Glasgow pub to the elegantly
jowned lady at the Embassy Club in
ondon there was intelligent comment
regarding  “ arrangements,” * orchestra-
tions,” and *“ phrasing.” In direct propor-
tion to the growth of this knowledge and
interest will be the development of general
excellence in the composition, arrangement
and performance of light music in Eagland.

* * *

THE English musician looks towards
American broadcasting as the Utopian

apacea for all his ills, He little knows
ﬁnw well off he is under his ewn current
systemm It % a fallacy to beliewe that
commercial broadcasung in the present
American manaer will solve all ene problems
of unemployment, *lack of competition
and *“artistic stagnation.”” [ venture to
5rophesy that if, as, and when the

ritish Broadcasting Corporation passes
from government monopoly to something
aplsaroaching the American system, activities
will be confined to a few industrial and
cosmopolitan centres with the provincial
musician and the *“ local ” station far worse
off than they are to-day. At least under the
existing conditions the regional division of
broadcasting makes for some semblance of
giving the “ smalllad ™ a chance. Obviously
the inception of chain broadcasting from
some few centres on sponsored time will do
the provincial musician the same harm that
it has done to his American counterpart.

British broadecast programme building
has made remarkable strides in the last
five years.

HE progress that the entertainment
Tcrnamting from Broadcasting House
indicates over the comparatively recent days
of Savoy Hill is monumental. 1 question
if there is a more wide-awake director of
light entertainment anywhere in the show
world than Eric Maschwitz; 1 doubt if
anyone has done a better job with the daily
presentation of large quantities of dance
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Composer of “ Waterfront,"" ** Body
and Soul,"" '* Night Club Suite,"’ etc.

music than Henry Hall. Two cleverer
radio producers than John Wartt and Harry

Pepper, 1 have yet to meet. The B.B.C.
Theatre Orchestra with its conductor,
Stanford Robinson, is the equal of any

like organisation anywhere, it not a bit
superior ; and of Dr. Boult and his sym-
phonists only the highest general praise
can be spoken.  With keen interest [ antici-
pate what we may learn from Kenneth
Leslie-Smith and James Dyrenforth (com-
poser and author) in their forthcoming
musical comedies, conceived especially for
radio broadcast and commissioned by the
B.B.C.

The technical staff ar Broadcasting House
with its new “ mikes,” daring orchestral
seatings, and attempts at better tone and
balance, secemed to me as experimentally
courageous a group of engineers as I have
come across in six years of microphonic
work.

In the field of cinema music the same
conditions prevail as do with the dance
bands. The best is just about as good as
the best anywhere ; the next grade below is
way off. And the reasons for this are
again cntailed with the general public
consciousness ; the knowledge of what is
really good is just beginning to seep through
and is only now starting to achieve a
general dissemination.

ITH men like Louis Levy, musical

director at Gaumont-British, in re-
sponsible positions, music in English films
can onlymake the most rapid strides forward.
Victor Saville and Morris Elvey, with both
of whom it was my privilege to mlk at
considerable length, are as music-conscious
and as conversant with current rhythmic
and melodic ideas in their application to the
cinema as any two directors working to-day.
Alexander Korda, who has taken firm root
in English soil, has well defined and pro-
gressive music-cinematic ideas of the most
daring sort. There must be others in
England working along lines similar to those
being pursued by these men.

Given only the opportunities of expansion
and the investment of a little more capital
there should be no limit to what can be done
with English musicals. At all events, by
far the cleverest use yet made of music in
the cinema has been achicved in Germany,
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and, by its very proximity to this source,
England should Y)c able to ger away at
least to an equal start with Hollywood.

The English dance band sitvation should
be a source of keen pride to the music
trades in general. Ray Noble, Lew Stone,
Jack Payne, Henry Hall, Carroll Gibbons,
Jack Hylton, Harry Roy, Bert Ambrose,
Debroy Somers, Reginald Forsythe, djack
Harris and others are doing a splendid job
in keeping the standard of first-class English
dance music well up to the highest possible
mark.

Ben Frankl and Phil Cardew, of the
Henry Hall arranging staff, are first-rate
orchestrators and demonstrate skilful daring
in the achievement of new colours and
fresh ideas.

Reginald Forsythe is experimenting in
an idiom which may give rise to a develop-
ment, entirely English in origin, as impor-
tant as were the Whiteman, Waring, or
Ellington phases.

Lew Stone told me thar he is about to
carry out long-cherished hopes for experi-
ments with rhythms, colours and types of
composition.

Carroll Gibbons and Jack Harris repre-
sent the best in so-called * society " music,
while Bert Ambrose and Hamry Roy form
a brice of “club” bands 10’ he reakoned
with.

The crv, that ** En
no Rlens, no Trum
too literally taken. There are British
mnstrumental virtuosi to-day who will run
all the first string Americans a good race.
Only compare the small number of Ameri-
can instrumentalists in London to-day
with the regiment of 1928! May 1 point
out the extreme agility with which a 100 per
cent. English orchestra, under an EngE:h
conductor, navigated in three rehearsals the
alleged “ Amencan impossibilities  of my
** Night Club Suite " ?

od has na Datseys,
mers ™' is Mot to be

There is no cause for worry as to the
line-up of vocalists in English dance
orchestras, I do not understand the warn-
ings 1 received on my arrival in London that
American vocalists as a class were far in
advance of the British group. Al Bowly,
Phyllis Robbins, Sam Browne and their

gues will hold their own against any
gmug of dance music vocalists that I have
heard anywhere.

L - -

BY and large the English public is much
more willing to listen sympathetically to
arangements and ambitious presentations
of popular music than is the American,
Here obviously is a break for the ambitious
musician on the European side of the
Atlantic !

The interest in gramophone recordings
was a revelation to me. &n’smpher Stone
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and his colleagues have kept alive with the
general public a sensitive ear that far sur-
pas;‘cs anything of its kind in America
to-day.

I know of nothing in the United States
to-day to corres| with Stone’s Friday
column in the Daily Express. And as for
broadcast programmes of gramophone
records, supplemented by intelligent com-
ment—well, it just ism's done!

It is this running the gauntet of news-
paper and radio criticism, combined with
keen public interest, that has kept the
standards of British recording high. Alone,
and with Carroll Gibbons, I made some
two dozen titles in England, and not once
was 1 restricted in the use of unconventional
instrumental cffects and dissonant harmo-
nies. It is a sign of a rather healthy con-
dition when executives do not feel them-
selves called upon to stifle attempts at
what is hoped may be something of artistic
merit in the interests of catering to an
allegedly unsophisticated public. (After all
this, it would be too awfw/ if the
records didn’t sell |-—We'll soon see.) In
any case, it is indeed pleasurable to record
under such circumstances.

- - =

ONE could nat pass from a discussion of
the gramophone without some special
merition” of Ray Noble and  his work,
Christgpher Stone has called him the most
brilliadt chdp in the recording world.
There is sirely no doube that WNbble
brought to the interpretation of dance
music on wax a manner that was refreshing
as to arrangement, orchestration, recording
and style of playing. His use of the
* vamp type "' of introduction, modulation;
and accompaniment has been of particular
interest. Ray Noble's recordings have
been sensatiomally received in New York.

Peculiacly enough, he scems a far greater
hero to the Amencan popular music public
than to the English. Like all successful
innovators, Noble has set himself the diffi-
cult task of living up to the high standard
of his own early eflforts. One might wish
that he were to-day able to give to cach
disc the time and thought that he did
before the variety and quantity of his
duties began so heavily to press upon him.
We look to Ray Noble as a pioneer with a
;i‘cﬂﬂr" for smccessful attempts; he is in

tough spot of being able to satisfy us
with the best only ! ¢

The piano, that most dignified of per-
cussion instruments, enjoys a popularity in
the British Isles that must be the envy of
all American pianists. I caused an Ameri-
can recording exccutive a wistful smile
when 1 told him that piano recordings are
as popular in England as they are un-
popular in America. 1 think it is almost
mmpossible to get a recently American made
piano gramophone record.

3T

To Billy Mayerl, with his amazing talent
for making the piano scll itsclf to the
British public, and to Carroll Gibbons
must go the lion's share of the credit for
this happy condition.

Noel Coward, Vivian Ellis, George
Posford, Noel Gay, Ray Noble, Max
Kester, Frank Eyton, Desmond Carter,
Jimmy Campbell, Clifford Grey, Greatrex
Newman and many others are doing an
admirable job of work in the creation of
English popular music and lyrics both for
the theatre and for the so-called “* popular ™
catalogues.  Great progress has been made
in English song wrting. May I point out
to the sceptic that many of America’s most
successful songs of recent seasons have
reached Tin Pan Alley via the transadantic
route ? In proportion to the number of
people writing, the British score is indeed
a high one!

A notable march forward has been made
in the handling of rhythmic music in the
English musical comedy pit. Though he
is an American by birth, I think of Van
Phillips as a decidedly English factor
to-day. He is a capable orchestrator with
a consummate degree of good taste, an
attribute most essential to the theatre
musician and one that is almost impossible
to acquirc. Phillips’s work in the past
season or two has brought him before the
most critical eyes, and he has acquitted
himself nobly.

Debroy Somers and Percival Mackay
are leaving little to be desired in their pit
work. Hyam Greenbaum and Joseph
Tunbridge have an authority and precision
that must delight even the least musical
person in the audience.

I feel poorly qualified to discuss the
English music publishing situation. Under
exclusive contract to one publisher, I have
had little opportunity to meet the others in
any bur a social way. However, from my
own casual observance I get the feelin
that the London publisher 1s dealing wi
a more readily * persuaded ™ public than
is his Broadway confrére. Certainly the
more conservative methods in broadcasting
have been a boon in this connection to the
English publishing trade.

Perhaps 1 am too easily pleased, but I
honestly do not think so. It's always very
casy to criticise adversely and rather more
difficult to be calmly appreciative of what
is quite worth whilc in a given sfatur guo.
Englishmen know best what they want for
Enﬁlmd. vet it seems to me that may
well be proud of their musical sitvation in
general.

What more can 1 say, as an American
musician, than that I shall count the days
until it is once again my good fortune to
return to the | of four months™ worth
of tbcaplcasmmt memories of my musical
career ?



April, 1934

TUNE TIMES

OIJIA/IBIBASCDH HA3BA/I HA AHIJINIO

HE TOIBKO «H4TO-TO» CKA3ATh, HO H HMCEThH HYETEO
ONPEISIcHHOEC NPEACTABICHHE O TOM, HMTO 3TO 34

HE K@#CTCH, YTO [NPH HANHCAHHUM CTATBH HYHHO

"yro-To". Tenepb, KOrAa HAacTaNa MO8 O4CPClb,
CUHTAK) HCBOZMOWHEIM HTE B COOTBETCTBHH CO
CBOUMH COOCTBEHHLIMH CTAHIAPTAMH,

Viyrasiuch B wapds W onesna, 8 QpeMio Ha
nporynouHod nanyde "bpemena”. Mope cnokoiino,
kak ozepo Jlox-Hece B neTHHi j1eHb, 10 NOABICHHS
4YI0BHIA. FABTPAK TONBKO HTO 3AKOHYHICH, # IV

MOMEHTA, KO 6)",'[{.

JIAHY, H B 3TOM OTHIL HE
KPHTHHECKOM HACTPOCHMH C TOI0BOH MOrPY:KalCh B
CTATBID, B LCIOM IHOABOAH ¢ K OG'IxCKI'IﬂlIIOM)" H
JAOTHIHOMY BBIBOJLY, 0 KOTOPOM f ¢ CAMOTD Hauana He
HMEI0 HH MANCHIIETO NPEICTABICHMS,

B MnociacaHee ]iFII:,Mﬂ I HneqaTH NOABHIIOCEH
MHOMKECTBO CTATeH, B KOTOPRIX PACCKASRIBACTCA O
TOM, «YTO HE TaK ¢ MY3BIKAJIBHLIM DH3HECOMY, «ITO
HE TAK C pajHO», «YMTO HE TaK ¢ NCHHEM», «HMTO HC
TaK € MY3bIKAIbHBIMH d.)l'{.'lb.\-lil_\ﬂi». A NpOYHTAIL
MHOTHE W3 3THX TeM ¢ OONBIIHM HHTCpECOM B
HAYAJIE, TOJILKO 4TOOLI B KOHIE 3a1aThes BOHPOCOM,
MOYMEMY ABTOPERI HE HATIHCAIH 3CCC, 4T00RI OTBETHTH

na sonpoc: "Kak BLICOKD 310 Bee HyWHO noaHaTh?"

Mijtyerpus  passiieueHnii  HEPemnBaet 1EpHOL
NOAHEIX TepeMeH W orpoMHoro pocrta. [lossnenwe
pagno | 3BYKOBBIX (MHIBMOB 00PasyioT napaiens ¢
JAPOATIEHHEM  MAlIHHHOTO  TPyla  BO
uHAycTpHaibHOR  Pesomonnn.  Cuasl  nporpecca
paloTarT, H HHYTO, KPOME MPOLEcca MeUTeHHBIX

BPEMEHA

npod 1 or0opa, HEBO3MOKHO. B TO BpeMs Kak Ham
HY#HEL O[HTENLHEIE, NPOHHIATENLHEIE YMBI, 9TO0L
COXPANAThH XJIHOKPOBHE BO BPEM# 31010 IPUOHOTO
poCTa, MBI BCE K€ HEMHOTO CKIOHHEL CIHITKOM
OXOTHO COMANIETECA HA CTAHIApT "YMHOTO napHa”,
KOTOPBIi CKAKET HaM, KaK HH B 4eM He OBIBao, "4To
He Tak".

CH_-'Ul B MISIMOHTS, A OIMSIRIBAKOCE HA3ZA Ha
YETBIPE MECALA, MPOBEICHHLIC B AHrmn. DT1o OBLTH
MECHILEL TECHOTO ODNICHHA ¢ aHrTHiCKoH My3nKoil 1
JIHH PATHOBCIIIAHHA, B CTYIHH
SBYKOSHAIMHCH, B TCATPE, B PECTOPAHE M HEMHOI'D Hi
KHHOCTYAHH H B KOHIEPTHOM 3471¢.

MY3LIKAHTAMH, B CT

AHTTHICKH B3ABIXAN H

TOBOPHII MHE, YTO €ro élMi.‘,pHKﬂHL‘K[{ﬁ KY3CH ropasio

Mosciony MY 3LIKAHT
Gonee y.'-lu"i-'lllﬂblﬂ HENOBEK, 4EM OH. On YTBCPH I,
UTO MY3BIKANIBHAA CHTYALIHA B ('\ML‘DHKC JOCTHITIA
TOMKH PAIBHTHA,
HBIHEIITHHIT CTATYC B AHITIHH,

HaMHOTO OHCPC,WF[B]]]L‘ﬁ ec

A HE paziena TOTD VDEHICHHA.
[IponopuHoHAIEHO pasMepaM CTPaHBl AHITIHHCKHE
MY3IRIKAHT obnagaer MPaKTHIECKH BCEMH

BOSMOIKHOCTAMM ~ aMCPHEAHLIA M, Donee  TorO,

HCIOIB3YET HX ‘1|)CZ§BB[‘[&1HHO XOpomo.

EaMucreennoe nomyimuioe HPEHMY HIECTRO .’\\lUpHI{H

FAKITHOYACTCA HEC B TIEPENOBOM  PASBEHTHH HCKYC-
a B OJIOXC MEIMyMa KAk

KOHLICIIITHM B

Oﬁllll:l:ll!{:HHCIM COZHAHMM, H'—[.I)l CI]L",'UH:I'O a\(cpl-[KﬂIHLa
NOMYIAPHAS MY3BIKA Cefuac - 3To 3penwiil Mononoi
YENIOBEK, ¥ KOTOPOro MOJAPOCTKOBBIH ONBIT JaJeKo
nodaau. B Co3HAHMM AHIIHWAH 9TO BCE  €lIE, B
onpeIeaeHo crenenm, HeobltHbil onowa, Keraru,
UMEHHO 9THM  (haxTopoM  oDbscHsSeTes Hebo
|s|'0p|,|x
CTPYHHBIX TPy 10 Beeil nposuniu. Tem ne menee,

Hnoe

KOUMHCCTBO  JICHCTBHTCALHO  XOPOLIHX
HCCMO'I'I)}I Ha AT HEIOCTATOK
OOIIECTREHHEIH ~ MHTEpEC H

MOpasHTeTLHON

BPEMEHH,
"OCRENOMIIEHHOCTE"
pasBHBalOTCA  ©
bpuranckux Octposax.

OblcTpoToii  Ha

Bo Bcex cliogx anmMickoi oOIIecTBEHHON #H3HNA
HalmHOIAeTCd 3aMETHOE M PACTYIIEE 3IHAHHE TPy,
NECEH H MX KOMIOIUTOPOBE, NEPelaBieMbIX 10 PaIHO,
H H3 My3eIKH B (unemax. $ oOrapymwn, uto ot
opuuuanta B nade [asro 10 AeraiTio ojiero
B Kkiayde «Embassy» B Jlonnone ObiIH  pasymubie

AAMBI
KOMMEHTApHH OTHOCHTC/IBHO "apanauposok’,
"opkectposkn’ 1 "(pazuporkn”, TIpAMBIM BKIAI0M B
pocT 2THX IHAHMA W HHTCpECa 5)'.-‘LC'I pasBHTHE
o0mero ofnact
APAHAHPOBKH M MCNOJIHEHMA  JIETKOH  MY3BIKH B
AHTITHH.

MaCTepcTBa B KOMIO3HIIHH,

AH]'.']MﬁCKMﬁ MY3BIKAHT CMOTPHT B CTOPOHY
YTOTHYECKY IO

MAHALEH OT BeeX ero Oe1. (JH Mano 3HAET, HACKOIBKD

AMEPHKAHCKOTO — BEHIAHMA KAk B
oH obecreden B CBOEM CODCTBEHHOM HBIHEHIHEM
MONWKEHHH  cHCTeMBl,  Ommub0oMHO  NOJAarath, uTO
KOMMEPHCCKOS BCILANME B HAcToAell AMepukancroii
pemuT  BCe  npodaeMsl
"OTCYTCTBHA KOHKYPeHUHH" H
zactoa”. Sl npeIcka3are, YTO  €CIH
bpurancikas PAIHOBEIIATE, KOPIOpanus
nepeiiaer oT rocyIapcTBEHHON MOHOMOIHH K HeMYy-
10, UPHDIHIKAIOIIEMYCH K aMepUKaHCkoil cucreme,
JIEATENBHOCTE  OVIET  OrpaHHYEHa  HECKOIBKHMH

MaHepe OespaboTHiis,
"XYA0KECTBEHHOTO
OCMENHCH

[IbHAA

]IFIO“I.IIII,IICIIHI»IMII H KOCMONMOJIHTHYCCKHMMH
MPOBHHIHATEHBIH
"MecTHbIE" CTAHIMH OKIKYTCH B TOPA300 XYIILEM
nonoikeHnn, wem cerogna. [lo kpaiineil mepe, B
1HE

HEHTPaMH, a MY3EIKAHT H

Cy e

THOLIMX YCIIOBHAX PErHOHAIBHOS PA3/IC.

PATHOBEHIAHHA CO3TAET HEKOE noaodue Toro, HTodL!

nars "manenekomy napuio” wanc. OwesniHo, uTo
HAYAT0 CETEROTO BENIAHHA W3 HECKONEKHX [EHTPOR B
I:IIOHCI'Ipv\u'{:\u‘OC Iipc\lﬂ HAHCCCT |[pUHHIH[Ha.IIhIID\‘J}"
MY3BIKAHTY TOT K€ BPE/I, MTO H €r0 AMEPHKAHCKOMY
Kouiere. 3a  mocs

:AHHE [IATB JIET B CO3TaHHH
]IpOI'pﬂMM Gp}’ll'allclﬂ)lﬂ BCHIAHMH 6I>I,Il| ,'lOC'I'H]II)"I'I»I
JAMCTHBIC YCIICKH,

. . .

IMporpece. o
pa'}li,‘lc‘[c”l’l}l, MCXOMIIHE ,-“LO\-‘H Pa;ll‘(!licllla””}l Ha
Casoit-Xunn (Jownou, eryaus bu-bu-Cu - nepes.) 3a
Cpalill”'lc.‘lhllﬂ HEABHCE ]ipcl\-lﬂ‘
MOHYMCHTAIBHLIM, A coMHEBalOCk, €CThH JIH Tje-

KOTOpOM CBHJICTCILCTEYIOT

ABIIACTCA

HHOyne B mioy  Oosee  TpesBhlid
MHpE, qeM  JpHK

KTO-THOO

peskHceep
TETKHX
Marmgmi

pﬂ:iB.‘]C‘[CHHﬁ B
| COMHEBAHICE, HTO
pabory  ©

npescHTainei  DONBIIOT0 KOIHYSCTRA TAHICBATLHOH

IPOJIeIan JIYHILY HY €IKE/IHEBHOI

oT

KOHA B. TPUHA

KomnosuTopa «Waterfront», «Body
and Soul», «Night Club Suite» W gp.

My3elkH, 4qeMm lenpn Xonn, € Oonee  yMHBIMH

paamonpogiocepamy, dem  Jlwon  Yorr wm Tappn
Tlenmep,  MHE  emie  MPEACTOMT  BCTPETHTHCH.
Tearpaneusii  opkectp  Bu-bu-Cu co  ceoum

qupkepom Crandopiom PoGunconom He yerTynaer
modoil nopodHOH oprasusaumn e 0l TO HE OBUIO,
eCITH He NPEBOCXOAHMT HMX: a 0 Jokrope boynre m ero
cHMPOHHCTAX TOBOPHTh
BeICOKHE 0Dmpe noxBaiel. C QONBLINM HHTEpECOM i

MIKHO TOINBKO — CaMble
NPEIBKYLIAD TO, YTO MBI MOMEM y3Harh or Keunera
Jlecan-Cymur u ixeiive Jafipengopr (komMnosuTop
asrop) B UX  OYIYIMX  MY3BIKAILHLIX  KOMCIMAX,
3a/IyMAHHBIX  COEHHAIBHO  JUIA  pajHonepenad o
sakazannbx B.B.C.

Texnuuecknii nepconan Joma Paguosemanug ¢ ero
HOBBIMH "MHEpOHOHAMH", CMEIBIMH OpPKECTPOBRIMH
CHIAGHBAMH W MONBITEAMH YIYYIIHTE TOH W Danauc,
NOKABAICA MHE CaMoOil  IECOEPHMEHTAIBHO CMENoi
IPYIIOH MUACHEPOB, © KOTOPOH s CraikuBalics 3a
WIECTh 1eT MUKPO(OHHOE padoTL.

B o0nacti KHHOMY3BIKH LAPAT TE 3KE YCIOBHA, 4TO M
B CIIYHA€ ¢ TAHIEBANBHBIMH KotekTHBamu. Jlyumee -
ITO HOYMTH TAK JKE XOPOLIO, KAK W IyHiee 171¢ Okl To Hi
OB110; Gonkmoil paspeie ¢ yporHenM Hiwe, M npuauH
ITOI0 ONATL-TAKH CBA3AHLI ¢ 00IIMM OBGIIECTREHHLIM
COZHAHHEM, 3HAHHE © TOM, YTO JIEHCTBHTENRHO
XOpPOUIO, TONBKO HAYHHACT NPOCAYMBATHCH HAPYKY M
TONBKO CEH HAYHHAET JIOOHBATECA  BCEODIIETO

PACpOCTPAHCHMUA,

C rakimu THOABMI HA OTBETCTBEHHEIX JIOKHOCTSX,
Kkax JIyu Jlepu, myswicansieiv aupexropom «Gaumont-
British», wmy3wsika B anmmiicknx  QuanMax  smomer
CIeaTh TOINLKO caMbie GhIcTphIe ark siepet. Bukrop
Cosunn n Moppuc DB, ¢ 000HMH H3 KOTOPBIX 5
MMEll 4ecTh OeCceloBaTh JI0BOIBHO JIONID, TAK 3Ke
XOPOmo PaiGUparoTcas B MY3bIKE H TAK JKE XOPOINID
GHAKOMBL € COBPEMEHHEIMH

WISAMH B HX
kunemarorpady,  Kak  n peiKHCCephl,
paboraronme ceronns, Agexcannp Kopia, korophiii

PHTMHYCCKHMH H
METOIHYSCKHMHE NPHMCHEHHH K

modble

NPOHHO  YKOPEHWICH Ha  amiuilckoil semie, wmeer
UETKD ONPEENeHHEBIE W MPOTPECCHBHBIE MY3BIKATREHO-
KHHEMATOTPA(IHHECKHE HIEH CAMOTO CMENIoro Touka. B
AHITHH €CTE M JIPYTHE THIH, paboTaionme B TOM ke
HAIPABIEHUM, HTO H HEPEHHCIEHbIe MHOH. YuuTbIBas
TONBKD BOBMOKHOCTH BIAOWEHHS HEMHOIO OONBILETO
KANUTAIA W PACIIHPEHHS, HE 10J#HO ObITh HHKAKHX
OrpaHHYEHHil  HA  TO, YTO  MOWHO  CIENaTh  ©
anrmiicknyn mosnknamn. Bo Beskom  ciavuae, na
CErQIHANTHHIT  JIEHE CaMOE YMHOE HCTOARI0BAHHE

MY3BIKH B KHHO OB JAOCTHTHYTO B l'cp.\m}-mu._



April, 1934

W, Onaromapsa ceoeil BIH3OCTH K ITOMY HCTOMHHKY,
Anrnng  JoakHa OTE B COCTOAHHHM  BRIATH, 1O
kpaitHeii Mepe, Ha paBH&IH cTapT ¢ lonnueynomM.

Curyanus ¢ aHIIHHCKIMH
I'p)"lllla\ﬂ‘ JOoJHa Glul'llx MCTOMHHKOM
FOPIOCTH [T TPO(ECCHOHATEHEIX M}
Hobne, Jlew Croyn, [Jwex I[lein, Tenpn Xomn,
Kapponn Tubdone, lwex Xunron, lappu Poii, bepr
Ombpoys, Mebpoii Comepe, Pepkunansi Popeaiir,
Jowex Xappuc M IpYrHe JIENAI0T  BEIHKOICIHY
paboTy, NOLICPAMBA CTAHIAPTEL NEPBOKIACCHOMH
AHIIHICKOH  TAHNEBANBHONH MY3BIKH Ha  CaMOM

TAHIERANBHLIMH
ocTpoil
IKAHTOR. Paii

BRICOKOM BOGMOEHOM YPOBHE.

Ben Mpankn w dun Kapasio 13 apaimsnpoBouiom
nepconana  Tenpu  Xouwa - NepBOKIACCHBIE
OPKECTPaHTEI H o JEMOHCTPHPYIOT HCKYCHY IO
CMEIOCTE B JOCTHHKEHHH HOBEIX KPACOK M CBEIKHX
HJIEH.

Pemsunansny - opeaiit  akcHepUMEHTHPYET  ©
HAMOMOH, KOTOpAaA MOWKET MPHBECTH K PAa3BHTHIO,
HOITHOCTRIO AHIITHACKOMY 110 POHCXOKICHUIO, CTONL
e BaHoMy, Kak dazer Yaiitmena, Yopusra wiu
3J|JII-IIH'|'0I|a.

Jlpio Croyw ckazan MHe, 4TO OH cobupaercs
OCYHIECTBHTE TABHHE HAJIEAIBI HA IKCTIEPHMEHTRI C
PHTMAMH, HBETAMH M THITAMH KOMIOSHIIHH,

Kappomn MubGone n Twex Xappuc npeicrasisior
Jydniee B Tak HasbiBaeMoil "creTCKOH" MYy3bIKe, B TO
spemst kak Bepr OmoOpoys m Tappu Poil oGpasyior

rpynmy "Enyd”, ¢ KOTOpoil HyRHO CHHTATRCA.

Kpug o tom, uro "B Aurmam wer vu Jlopew, Hu
Knaiinos, nu Tpamdayapos”, He cieiyeT NoHHMAaTh
cimmkom  Oyksansno. Ceroans  ecrs  OpuraHckue
HHCTPYMEHTANBHEIE  BHPTYO3BI,  KOTOpBIE  OyIyT
KOpOIIIl:M COpCHHOR{NIMH. TO,II-I\'O
CpaBHHTE HeDONBIIOE KOIHYECTBO AMEPHKAHCKHX
HMHCTPYMEHTAIHCTOB B JIOHI0HE CerojiHs ¢ LesbiM HX

I]CpllI.IMH B

MOIKOM 1928 roma! 1 mory  oT™MeTHTB
ypesseluaiinyio  noBkocTh, ¢ kotopoit  100-
MPOIEHTHEIH aHTHITCKHI opKecTp lsh

PYROBOICTEOM AHTITHHCKOTO JHpHHEPA 32 TPH
PEMETHIIMH  CHOPABHICA ¢ MPEANOIaracMbiMH
"aMepHKaHCKHMH HEeBO3MOMHOCTAMK" Moeit "CronThl
UL HOMHOTO Kmya'.

Her wmmkakux npusmn s GecnoxoiicTea
OTHOCHTCNBEHD COCTABA BOKAJIMCTOB B aIIILIIH'I"iCI\'HX
TAHLERAIBHLIY  OpkecTpax. A ue
NPeyNPekICHHI, KOTOPEIE f MOJIYUHI 110 NPHOLITHI
8 JloHI0H, 0 TOM, 4TO AMEPHKAHCKHE BOKATHCTBI KAK
KJIACC HAMHOTO OTepeskant OPHTAHCKHE TpynneL i

bBoyiu, s

TOHHMEAY

1 Poddune, Com Bpayd M ux komnern

BRICTOAT MNPOTHE MI0G0H  TPYNnel  BOKATHCTOR
TAHLEHAILHON  MY3bIKM, KOTOpYIO 5 rae-nmubo
CITBI
- - -

B ueaom aurHicKas nyiuka  ropasio
OXOTHEE  HPUCAYLIHBACTCA K APAHAHPOBKAM
AMDHITHO3HBIM MPE3CHTANHAM  TOMYIAPHOH
MY3BIKH, HeM  aMepHEAHCKAN, 3neck, oueBHIEH
NpopeIB 15 AMOHITHOZHOTO MY3bIKAHTA
Ha eBpONEHCKOi  cTopoHE ATIAHTHYECKOTO

oKeaHa! MHTCDCC K I'péIMMUthUHHbIM 3AMHCAM - 3TO

Obino ans  mens orkposenies. Kpuctodep Croyn

TUNE TIMES

M ero KOMIErHM COXPAHWIM Y IIHPOKOH yOnuKn
HYTKHH CIYX, KOTOPBIH HAMHOTO NPEBOCKOINT BCE B
CBOSM POJIE B COBPEMEHHOH AMepuie.

S ne suaro vudero B Coeannennpix HTarax na
CEroHANIHMI JIEHb, WTO COOTBETCTBOBANO OB
naThnanoii kononke Croyna B «Daily Expressn, A
HTO  KACaeTCA  LIHPOKOBELIATEIBHBIX — OPOrPaMM
rpaMMopoHHBIX I
HHTEIIEKTYANBHBIMH KOMMEHTAPHAMH, - HY, 9TOTO
npocTo He jenaercal

ACTHHOK, JIOTOIHEHHBIX

HmenHo 9710 NPOTHBOCTOAHKME KPHUTHKE €O
CTOPOHBI Ta3eT M PAIHO B COMETAHHH © OCTPRIM
uHTEpecoM 00IIECTBEHHOCTH NO3BOINIID COXPAHNTE
BBICOKHE CTAHIAPThl OPUTAHCKOH 3Bykosanucu. 1 B
oauHOMKY, B ¢ Koapponnom [ndboncom, s sanucan
JIBE JHOMKHHBL CTOPOH TPAMILIACTHHOK B AN, |
HH pasy s He ObUT OrpaHHdeH B HCIOIB30BAHWH
HETPAIHIHOHHBIX HHCTPYMEHTAIBHBIX dhdexTor 1
JHCCOHHPYIOIIMX  rapMoHmii.  DTo  npH3Hak
JLOBOIBHO HLOPOBOTO COCTOSHHSA, KOTJ1a
PYKOBOIIHTENH HE 9YBCTRYIOT cels  oDs3aHHBEIMK
NpecekarTh NONBITKH TOT0, Y4T0, KAk OHH HAJCHTCH,
MOKET OBITE UEM-TO Xy/I0#ECTBEHHBIM, B HHTEPECaX
VAOBIETROPEHHA SKOOBI HEMCKYIICHHOH Ty OmHKm,
(Ilocne Becero atoro Obino OBl cIHIIKOM 0OHIHO,
eciad  Onl mactunen e npojasanucs!  Cropo
yBuanm.) B moGom coyuae, 3anuckBath MpH TAKHX
00CTOATENBLCTBAX JCHCTEHTEALHO NPHATHO,

Hensa 6uumo yitti o1 obcyuieHns rpamMmodoHa

Oe1 Kakoro-HbO CHENMANBHOTO yroMuHanua o Pae
Hotne u ero teopuecree. Kpuctodep Croyn nassan
€ro caMbiM OMECTAIIMM NAPHEM B MHPE 3BYKO3alHCH.
Het nukakux comHenuii B Tom, uto Hobas npueHec B
HHTEPIPETAIHD TAHICBATLHOI MY3BIKH Ha BOCKE
MaHEpy., KoTopas ObLTa OCBEKAKOImIEH B ToM, 4TO
KACACTCH  APAHKMPOBKM, OPKECTPOBKH, 3JAlMCH W
cruns urpel.  Ero  menosnssoeande  "BaMIMPCKOTO
rina"  BREICHMA, MOIYIALMH W AKKOMIIAHCMCHTA
BEI3BANO ocoDRH uHTepec. 3amuck Paa Hodna Oeimn
cencalHonno BocnpuuaTh B Huo-Hopre.

Kak #Hu cTpanno, OH KaKeTcs aMepHKaHCKOM
myOIHKe TOpayio  DOIBIIMM  TEPOeM  NOMYIAPHOH
MY3BIKH, YeM K aHrnuuanam. Kak ¥ Bce ycneniwie
noparopet, Hobabs nocraenn nepen coboil cnomuyio
3a/aqy  COOTBCTCTBOBATE cranjiapram
CBOMX NepBeX yeunuil, MowHo Obno OBl nowenars,
9TO0RI CETOMHA OH MOT VIENATh KA#IOMY [HCKY
CTOJIBKO BPEMEHH M Pa3MBIIUIEHHH, CKOJIBKO OH
JIenan 0 TOro, Kak pasHooDpaszHe 1 KOJTHYEeCTBO €ro
00A3aHHOCTEl HAYAIM Tak CHIBHO JIABHTH HA HEIO.
Mgt emorpum Ha Post Hobana kak Ha nepsonpoxosiia
¢’

BEICOKHM

"uyThem" HA YCICIIHBIC NONBITEH; OH HAXOIUTCH B

TPYIHOM TIOJIOMKEHHHA, MOCKIERY MOET

VAOBIETBOPHTL HAC TOLKO JIyulium!

NOCTOHHBIH M3
HHCTPYMEHTOR, MOMB3YETC
MOMYIAPHOCTBIO Ha BPHTAHCKHX OCTPOBAX, KOTOPOIi,

IInaunHo, 23TOT  CaMBbli

MY3LIKAITBEHBIX

JOJTEHO GblTb,_ JABHIYHOT BCE  AMEPHEAHCKHE
MHAHHCTEL A BEIZBA ¥ AMCPHKAHCKOTO
PYRKOBOIHTEA 'iB}"[\T}3HI’JHChIBﬁI{)[[IC“ KOMITAHHH

3AJIyMUHBYIO YIBIOKY, KOIZIA CKa3all eMy, uTo 3anHcH
Ha (POPTENHAHD TAK e NONYIAPHLl B AHIIHH, KaK I
Heromyapis B Amepuke. f ymaio, 4ro nodrH
HEBOIMOIKHO  JIOCTATh  HEJABHO  CHGIAHHYIO
a\ICpMKaIIL‘K)"IO q]op'lclllvlalill'\c'lﬂ IpaMMGq)GIHI)’}G
ILIACTHHKY.
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B Maiiepiy ¢ ero yiHBHTCILHBIM TATAHTOM
«npoaBaTh MHAHHHO® OpHTAHCKOH myQmuke M
Kopposuny TubfoHey NpHHaUICHHT IbBUHAA 10715
3ACIYT B 3TOM CHACTIIHEOM COCTOSHHH,

Hoome  Kayaps, Buswan  Smumc,  Droppk
Mocdopn, Hoane Tadi, Paii HoGns, Make Kecrep,
ponk  Diiron,  Jleemonn  Kaprep,
Komnbenn, Knudipopa [peii, Tpefitpexe Heroman u
MHOTHE  APYFHE  TIPOJSTBIBAKNT  3AMEHaTe/IbHYIO
paboTy MO COMAHHK AHIIHICKON NOMyIAPHOI
MY3bIKH W TEKCTOB [ECeH Kak I8 Tearpa, Tak M s
"nonyaspHbix”
BO,'II-]IICI“ ]Ipolpl."cl: 6!:|JI leC'I'HI'H)'I' B HANMWCAHHH
neceH Ha aHrIMiickoM ssbike. CKENTHRY # MOTY

Jlimmu

TAK HA3bIBACMBIX KaTaJI0ros,

YKA38Th, 4T0 MHOIME M3 CAMBIX YCHEWHBIX [ECeH
Amepurn nocnenHux cesonos gocturm Tin Pan
Alley  (mepes. - coluparensHoe
AMEPHKAHC KO MY 3BIKABLHOI
HHILYCTPHH) Mapipyrom!
[lponopuHOHANEHO KOMHYECTBY MHIIYVIOHX THyIeil,
OpHTAHCKHI YPOBEHE JICHCTEHTEIBHO BRICOK!

3amerneiil war enepen Obin ciaenan B odpabortke
PHTMHYHOH MY3BIKH B aHTIHACKOA My3BIKaILHOI

HA3BAHHE
KOMMEPYECKO. i
TPAHCATIAHTHYCCKHM

komen. Xots Ban uwinuncon amepukanen, no
MPOHCXOMKIEHHIO, 5 YMAKD O HEM CETOMHA KaK O
daxrope. On  crocobHbi
OPKECTPAHT ¢ HENPEB30IICHHEIM  BKYCOM, HTO

ABHO  AHTITHHCKOM

HBJIAETCHA CAMBIM BA#HBLIM aTpHOyTOM TEaTPAIBHOID
MY3BIKAHTA M 3T0  [PAKTHYECKH  HEBO3IMOKHO
npnoﬁpccrn. PaGora @uminca B TCUCHWUM JIBYX
NPOLLILIX  CE30HOB NPHBICKIA K HEMY CaMmoe
NPHCTANBHOE BHHMAHHE KPHTHKOB, W OH TIPOSBHI
ceda DIaropoaHo.

Hetpoii Comepe w  llepeupane Markkei
OCTARNIAIOT AKEMATH TYUIIET0 B cBoeii paboTe B 3T0i
obfnacti. Xaiam [punbaym v Jwoszed Tanbpumx
obnajaer am TOPHTETOM W TOYHOCTHIO, KOTOPLIE
JLOJKHBL BOCXHILATD JIa#E CaMOI0 HEMY3bIKAILHOIO
UENIOBEKA B ay/IHTODHH,

b | YYBCTBYIO cedst HEIOCTATOYHO
KBATH(HITHPOBAHHEIM, obcysnath
CHIYALMIO ¢ HIIAHHEM aniickoil myssicd. TTo
IKCKIHOINBHOMY KOHTPAKTY C QJIHHM H3/laTeneM y
MeHs DBIIO MAJN0 BO3MOMHOCTCH BCTpedarhes ¢
NMPYTHMH, KpOME Kak B CBeTCKoil oOcTaHOBKE.
Onnako, no mMoemy colCTREHHOMY clyuaiiHomy
HaOMHIEHHID, ¥ MEHA TaKk0oe 4YyBCTBO, HTO

qTO0k

JOHJIOHCKHH M31aTeIb MMeeT Jielo ¢ Boiee Jerko
"yoenaaemoit” nydnukoi, uwem ero komiera ¢
Gponses. besycnosno, Gonee KOHCEPBATHBHEIE
METOJIBI Bellanis OBUIH OIIaroM B 9TOM CBA3M 171
anrauiickoi H3/IATENBCKOH HHIYCTPHH.
BoaMoskHO, MHE CIHMIIKOM JIETKO YTOIHTb, HO S,
HECTHO TOBOPH, Tak He aymaw. Beerma oueHs
HerKo 1

ABEPrHYTh  KPUTHEE B HETATHBHOM
KITHOYE, W TOpasio TPYIHEE CIOKOHHO OIEHHTE TO,
YTO BIOIHE JOCTOHHO BHUMAHMS PR JanHoM
CTATYC-KBO. AHIITHYAHE JIyMIIE 3HAIOT, MEro OHH
XOTAT Jjias AHIZIHH, M MHE KaKETCH, 4TO OHM
MOTYT TOPIHTRCA M)“}i.u{a.lu,uoii Clr]yallucﬁ B
uenoM.  Yro  eme # MOry  CKasath,  Kak
AMEPHKAHCKHIT My3BIKAHT, KPOME TOTO, 41O 5 Oy1y
CUHTATE JIHH 10 TEX [MOp, MOK3 MHC CHOBA HE
NOCYACTAHBHTCA BEPHYTBCA B MECTO, Iae 3a
HETRIPE  MECAIlA  OCTANHCh CaMBIE MPHATHRIE
BOCTIOMHHAHHSA O MOEH MyIBIKAIBHOH Kapsepe?



